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Makhanlal Chaturvedi National University of Journalism and Communication

P.G. Diploma in Film Journalism

About the Program:

Post Graduate Diploma in Film Journalism is a one vear post graduate diploma program
offered by the university in its Karmveer Vidyapeeth Campus. Khandwa. [he curriculum of the
diploma program is designed to meet the fastest growing demands of qualified professionals in
film. cinema. journalism sectors of media and entertainment industries. This program aims to
make students ready for the film. Journalism and cinema fields. This course comprises of the
core subjects like Communication and Journalism. Introduction to Cinema. Writing for Cinema.
and Introduction 10 New Streams of Cinema: Short Movies. OTT. and also Introduction 1o

Regional Cinema etc. Students also get expcsure tc Film and Movie making techniques with

prolect in each semester and practical learning throughout the course duration.

Program Objcctives

1. To Introduce students with basics of Film Journalism

2. To develop journalistic skills in students.

3. To introduce students with Cinema and its various aspects including Film making and
its production process.

4. To introduce students with Indian Regional Cinema and its potential.

5. To introduce students with writing for Cinema and creative writing.

6. To introduce students with new streams of Cinema i.e. short movies and OTT and also
to enhance Mobile and Short movie making skills among them

7. To introduce students with Film Appréciation and Ethics of Film Journalism.

If you are looking for great career opportunities in Film, Cinema, Journalism, Media and

entertainment industry this unique program is exclusively for you.
Career Opportunities:

. Film Journalism

e Film Making

. Creative Writing

. Advertising Industry

. Film Appreciation ; ' ’ /

e  Filmand TV production ' ( )

. Documentary making. . i W;‘“ E;‘mm
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Number of Seats: 20 Eligivility- Graduate in any stream
Second First:
\l Paper Subject | Internal Practical | Theoretical Total
y — coagtal % SRR
-\
Paper-1 | Communication and =~ "'° 20 s 80 100 \
Joarnalism gabao ‘
Y \ o
Paper-2 | Introduction to Cinema 20 " 80 \\ 100
Paper-3 | Introduction to Indian Regional 20 == 80 100
-y Cinema
(h
Writing for Cinema sue \ \
Paper-4 nr 20 30 50 100
Scecond Semester:
Paper Subject \h\lerm\\ \ Practical \ Theoretical \\ Total
~ | Introduction to Creative
Paperl | Writing 20

30
Introduction to the New
Paper2

streams of Cinema: Short
.| movie, OTT, Mobile Movies

20 \ 0 50 \ 100
- —' Cinema language, Society and |
W Paperd

50 100
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\
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Semester First
>aper-1
Communication and Journalism

C ourse Objectives-

8. 1o mtroduce students with Communication and Jour alism
L¢

). Lo mtroduce students with Mass Communication \\.;::.
10, 1o Introduce students with basics of Film Journulmn

11, Lo develop journalistic skills in students
N
12, 1o enhance language and writing GRills of the students

U nit-1
eI — T - Field Practical Lol
SN, Course Content 1ecture Seminar W orkshop Bours
st L
-— ¢ S RS, e e == 3
[N Definition of Communication, Nature | 3
and lmportance. {
| P S I
RS, v s (ORI — e 3
12 Process of Communication. ¥ unctions, | 3 |
. blements and Barriers. R A S e il .| { Ty
1.3 Trpes of € ommunication 3
| — 2
I STt S e ISR S —— 3
1.4 \ arious Communication models | 3
e 1 3
v - "”/-——‘_//\/'—’ = = g 3
2 Introduction (o Language and 1 3
{ . Slurulnmm‘mun e e e e _ N 3, —
2:2 Brief history of Languagc. '3
| o aad | B S T e e S ST - — 1 o 1 1 3
[ 23 | ™ mbols. Signs, Visuals. |3 |

i Importance of Language in Socicty and
Communication

Unit-3

731 | Journalism- Definition. Meaning and | i T 7\ 3 |
| Scope o ,,,_,_,,__,,,‘.,,A,__,L,, ,,,_,“,,AL_,.,,/‘\

Journalism and Language. Tools of a
film Journalist

Various types of Journalism - i 3
\ Sl SO
J 4 Society and Journalism - \\ TSR \

[}
w

3. § Reporting on Film and Cinema ) ' 3 ‘
- -___L.___,_\____,_._x_______.x
Umt—4 "T'IJ

News: Definition, Meaning, Importance 3
News Elements and Sources

42 Reporting of Art, Culture and Films. 3

43 Editing: \:eaning, Definition,
Process and Importance

Press Conference, Talk, Gossips ‘\ 3 \
U

45 Introduction to major film Magazines, 2
Web portals etc.

F.I ‘ Film Journalism- Concept. Meaning and \ 3
P

Importance.
Film Journalism-Objectives and Scope \ 3

l Various formats ¢f Film journalism 3
Interview, Review, News, shooting

"

\ | \
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report writing, Feature, References 1 ] I f
based writing etc. | f
Film Journalism, for y arious J I { J
[ ] | ol b

[ T

|
J‘ AN
[0

New tendencies in Film Journalism

Suggested Readings:

l. Communicalion. Modernization & Social Development- Edited: Ito Youichi. Kirap
Prasad, K. Mahadevan,
2. Mass Communicatjop, in India Keval J Kumar
3. Mass Communication Theory Denjs McQuali
4. Commum'cation — Asha Kayl ( Prentice Hal) India)
5. Dr. Sanjeey Gupta, Mags Communication. Shruti Books.
& 6. Filak V.F., Exercises in Media Writing, Sage Publication New Delhj.
7. DS. Mehra, Mag;s Communicagjop and Journalism
8
9

- Vivian, The Media of Mass Communication, 12" Edition of latest, PHI publication.
- George Hough News Writing, Kanishka Publication
10. 37q Mg, wRy 0% yHER Hure,




tion 1o Cinema
li\cs

Aand s varone Apecis
roduce p 1aking.

u .
i To int dents Production

Papcr,z O
Introgy,

Unit-1 *
SA =
m,\\‘ , - )
‘\ lLecture  SNenunar Warkshop Ficld Practical 1ol
11 Definig - ARSI _ houn
('i“";:m of Cinema, Yanous formats of EAE R P | = B AT 7o = = 3
12 5 : .
W iy — - P DA o
13 Impacis of P ppenn . SRS S | e A S
ol technology on Cinema 3 3
14| Introduction 1o Cine language 5 e =
- ‘ E}pression and Communication in B R PR —r 3
L YisualLanguage
Unit-2
21 | Introduction to Cinema making 13 B = = - £ 3 )
| 22 Cinema Professionals engaged in { 2 &
t \ Production | k|
' 23 | Introduction to latest art and changesin | 3 ) i
| Cinema AL o, 5% 3 AR 1
24 | Production Process(Management 3 >
| | Principles,) !
i’ 25 Planning and Listing in Production 3 3
Unit-3 o J
T \
3.1 Cinema as a Mass Communication \ 3 | } \ \\ \ 3 \
Medium. i |
32 Multiplex Culture of Indian Cinema 13 \ 1 l‘ \‘ 13 \‘
33 Introduction to Jargons of Cinema {3 | \ ! | \ -: 1
34 Aesthetics of Cinema. Story, Set and \ 2 | | | \ 2
costumes designing, music etc . | | |
3s Films and its impacts on Society. 14 | \
movements related to cinema of Russia,

S )
France, Italian melodrama. \ \ \ » \ \ \ \
_ ) Unit-4 \
) 41 k':slt‘h': :i)::.spccti\'es of Artand \ 3 k \ \ \ \ 3 \
Acharya Bharat, Abinav Gupta 3 3
o p B W W O
13 Western performing arts and Aesthetics \ 2 \ \ \ \ \ 2 l
44 Cinema as a form of Art. \ 3 \ \ \ \ \ 3 W
45 Revenue models of Cinema \ 3 \ \ \ \ X 3 j
Unit-§

5.1 Film and Theater,

Films and Literature Film Societies,
Film conservation

|

E— \ — E—

. 1 e e s

;34 mﬂl}"ﬂf I-|:::15cussica| Music l 3 \ \ \ \ \ 3 \

55 | Cinema as a career ‘ 2 \ \ \ \ 3 J
) Total

Suggested Readings:
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i sl 1 book o
K. Moti Gokulsing and Wimal Dissanayake.Routledge Handbo

t Indian ( meny,
Soumya Chakj.

2015.A Journey Through 100 Years of Indian ( Inen.

()
\

Indian Cinemy, Tenter Ormond

\~hish Rajadhy akasha, 2016.0ndian Cinema: A\ ven N

\ TR,
4 @Y i

P O ol 1 TR TR i (
Diptakriy Chaudhary 20135 Writen by Salim-Javed: | he N, '
Grreatest Sereenw riters. Penguin Puby

1cation
Renu Saran.

2014, Histony of Indian Cinema. Diamond Pocket Books 1 1d
Raminder Kaur. Pary) Dave .\1ukherje:‘. 2015.Ans and Aestheties ina (ilnhali/in-:‘
World, Bloomsburr_\' Publication
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Course Objectiv es.

To i““’()dutc
To i““’UduQ

Sudents With In

dian Regional (
SMudents w; stonal Cinema.
L To . “ith potential or .-
Promote tral of Revional Cinema
Interest of Sudents ip regional cigern. nema.
P R b s b o
S\, Course Content T B o ) o -
T Lectare  Seminar Workshop Fidd  Practical Toia
|" : I(n\:nroducmn 10 lndian Film lndustn. 3 Visit Bosrs
e tt.pl of Regional Wema:z \rtand g £ R R i ;
13 i
) F\(‘e&mml C““"m and its languase s 3
. I Market of re2ional Cinema in India 3 3
13 n Indian diversity and regional media 3 3
I — B
| Unit-2
(21 T v irotwcion siBeami Goems— 5 —
22 | Introduction to Bhojpuri Cinema 3 3
-3 latroduction to Gujrati Ciaema ) r
24 | Introduction o Marathi Cinema i3 A 3
\ 25 | Regional Film making in North-East 4 4
{ | India. -
!‘ Unit-3
EX Punjabi and Hanamvi Cinema 2 :_ __
2 Tamil and Malavalam Film Industn 3 - S
33 Kannada and Telugu Cinema 2 =
34 Odia Cinema 2 -
35 Special Efforts of regional Cinema 3 : | - 3
Unit4
4.1 Scope of Cinema in U.P. and M.P. and 3 ‘ ‘\ | 3
CG. T ‘ ‘h 4
2 Aesthetics of regional Cinema. | 4 : :
43 Efforts to Promote Regional Gnel.n : 2 1 ;
44 Major events and Cestivals of Regional | 3 |
Cinema ‘ 3 3
45 Major Issues of Regional Cinema {3 ‘ | \
Unit-3
E ‘ '] A 4
51 New treads in ludian regional Ginema 4 : t | 3
52 | Remaking of regional Cinema ; E ‘ '3
53 Music of Rc'g'oul Cinema ) —13 % \: i : 3
54 Understanding of Market. New trendsin | 2 i 5 [:
Regional Cinema : Y H | 1
55 | Careers Regional Cinema ! | I ~
Total

Suggested Readings:

1. K. Moti Gokulsing and Wimal Dissanayake Routledge Handbook of Indian Cinemas.

~—ves Thoraval, The Cinemas of India. Macmillan India Publication.

-~

Research on Sozial and Cultural Dynamics in Indian Cinema.

3. Santosh Kumar Biswal, Krishna Shankar Kusuma. Sulagana Mohanty handbook on

4. M.K. Raghvendra, Ed.Beyond Bollywood, the cinemas of South India, HarperCo

Publishing.




1

- Entrenrenc 1p: Not Just ¢
Rajeev Kamineni. Ruth Rentschler. 2020. Indian Movie Entreprencurship: Not Jus Song \\
~ and Dance. Tavlor and Francis Publication.

6. IETs uE‘c-"‘\“‘Eﬁ = & GEEATH TG U=
IFT gETTES %_'77{’ T3 99 I G

o
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8. Prafulla Prasad Bora.Cinema in Assam. Performing Ant Center Publication. ,:

9. Madhuja Mukherjee, Kaustav Bakshi.'_’OZO.Popular Cinema in Bengal. Genre. Stars. |
Public Culture. 1

10. Sharmistha Gooptu.Bengali ¢ inema: Another Nation

L1, Avijit Ghosh.20]0.Bhojpuri Cinema, Penguin Publication.

12

- 1 1 “The \en
< Ashvin Immanye] Devasundaram Indian Cinema Beyond Bollywood: | ic \en

ndent Cinema Rcvolulion.ZOIS.'l‘a_\ lor and Francis Publication
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l'o cohange vy AT2OnN ol writing for ( mem;.

Unit-1
N\ -
. Course ( ontent .
. Fecture Neminay Workehap Freld "
L troduer, |
. o Introductigy, i & :
0 > : | i
Cinorm WWriting, Newy w riting oy 3 F
— . Lnemy INSLIes, h
12 oduction 15—
?Eﬁl\'"&mnun Wthe Creative wrimnme T i Y S
reol wrig i Now towpe T o—————— . :
. ting for ( mema How (gow rite N 1 N 2
A alory i A
14 eS8 Commu e
Expression and ( ommunication iy T3 T T -
o - Verbal language i
- .\\‘<_
S ssenti D
1.3 | Ease nhaly llf(.nml W ritine B S -
Unit-2
{ N Introduct T e ]
| 2 . . A Ners D D
N _d'l.“"\'“ﬂﬂ‘,_; e AT ,._2__,-¢, 3
=== | Elements of Scri i 3 — T » !
5 N ® o= = i B & R T &
133 Jh§”'l’,‘ writing for Cinemy 3) I _
Y T P O e ——
24 Importance of nmarration 3

| |
e T —_— — - - s - -

, 28 Features of a suceesstul NCTIpLs 1 !
_

‘ Unit-3
(31 T Dintogue writing for Comewa™——— 77— —————
d 1alogue writing for Cinema L i i T 2 4
3.2 lmportance of Dialogue and its various | 2 ! T ST B
aspects ‘4‘\_2— i
3.3 Language of dialogue in Cinema 3 | fer ! ::vjii—: Fo
34 Expressions and Dialogue coordination 1 v | i 2
'“_—1 i ‘“—;\:'—'5," S P - _ -
3.3 Review of dialogue of successful Cinema | 3 H i 1 4
1 ! S (S e S I %
Unit-4
4.1 7| Artand craft of writing good dialogues 1 | | 2 _51 i;
4.2 | Aesthetics part of dialogue writing for 2 f 3
Cinema. ; —
43 Planning for Writing for Cinema 1 | 2 3 B
44 Features of Effective writing 2 | ! | 2
& | | N
@ 4.5 Do and Don’ts of writing for Cinema 1 1 1‘ |
Unit-5
5.1 Film Review 2 | L
5.2 | Writing Film Reviews 2 ] [2 s
33 Eminent Indian Film Reviewers 1 | T
54 Do and Don’ts of Film Reviews 2 ‘ B
5.5 | Responsibilities of Film 2 ‘ 2
Reviewer/critique | _
Total | 70
1

Suggested Readings:
1. 7 y&re, el ¥ dA-yehHdl A, T TR
2. wfear e, arft yereE
3. AN R, 2007, f5cA FrdwA s e
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Diptakriti Chaudnary,2015, Writien by
Greatest Screenwriters, Penguin Publication
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- Semester Second

: Paper-1
ntroduction to Creative €Writine

Course Objectiy es-
. Toi
. imtroduce s
3 Vi in(m(h:“ students with writing for Cinema
. ce students wi i "
3 To cnhancs oo, l'uns \\\:Fh special jargons of writing for Cinema
ative writing skills of students il N

N DTy Do ez i
- Course Content e ; L nit-1
— e o Lecture | Seminar Warkshop il W Lot
) [ Tatroducti :
' roduction to creative “,1“"2 — -‘T i e L | Nl § lllnm\
:
1.2 el |
( | Principle of Writings - I : — : ;
’ [ . i 1
13 Feature writing — ] :
I I I I ; 8
R ! Story Writing _J’T — o )
| \ | : J
Eram T | | —
(5| I |EIIIIIL' of Creative Writing N i a 3
' l - IS A W S PR STE S
\ - ) : Unit-2
l 21 | Introduction to writing for Screen | T V1 ) : ’
1 2 3
722 | Poctry writing
| I
I eoe
23 } Writing for drama
| 9 | . .
| 24 | I)nl.T(.'u'ncc between Drama Script
i | writing and Screen play writing
25 |I Consideration of Script Writing
3.1 Basics of Novel writing
|
i 3.2 Short story wiring

Writing for Radio

4.1 Journalistic writing: How Journalistic
riting

< | writing is different from other w
< ( Q 2
| L ‘
e, L T S
43 2 ; 4 i1 I3 |
L/«/‘
1

44 Various aspects of Film reporting

(g e
- T
| :j
nit-
F'/W’/"’W”" o

Lyrist Writing 1
//__’_,______,"______, =
Writing for digital media y 1 ] 2 Uik
) ///—,4_/* ~
Ethical issues of writing 2 _""”‘
. —/———"_/_—_,—____’_——4__/—
54 Promotional Writing, Public Relations 2 1 3
for Film promotions.
Im Journalist | ] "/l
Total 70
d o —

(55 | Responsibilities of Fi
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Suggested Readings:
- i <r ’t» aanle N
-~ ~ir = WR eermeses P Saipm-ANCE =
) D pr—.h r"‘" & 3 _JQ:."‘-‘“._- -
GrCIeSE Dot FECTS N ) R _.\a’\ \_\»v—- b i
2. Alan C Hueth. J0I9. Sempi miing se8 £
Francis Publicaion o Tavhor and Francs
1= Hindi Film Sones and the Cinem (23R
_‘,_ Anna Morcom., D08 Bindr b o
Publication. _ s ook <
- Lo \ i Crnenne, URT2 IR
1 Zivaus salam. 2012 House Full: 1 - RRCER R
Intematronz!
N ‘—w!‘ N
5. Syd Field. Screenplay- The Foundation of Screenwriting. Dell Publicatic
. ) I - blicaton.
6. Jonathan Bignell. 2014 Writine and Cinema. Tavlor and Francis Publt
- b - N1
. : L3 P TN RN amulla
7. Ashok Damodar Ranade 2t%i6_ Hindi Film Song: music Bevond Boumiariex
and Company Publication.
8. Rajiv Vijavakar. 2019 \1z; 1 Sharar to Nahi: The book of Hindi Film Lyricists. Harper
Collins Publication.
9. Iw ST s ERSs E TSmiae T OSSO DEES
lo.mﬂaﬁ_aﬁmmﬁzrs—-? IR gETE

* 1. mmfaam“ et =
12. IoR e, o= e =
14. John Richardson.2013. Language

of Journalism. Tavlor and Francis Publication.
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lntroduction to the N ! shor-2 :
Cw Stre "
2reams of o5 s
fun 4 Cinemy,: Short moyje orr i i
ouese Objeciy es- 3 < Mobile Movies
To iy
! 04 Hroduce Sudengg vy
- Tl Mtrodyee ¢ o T
g, o iy \;lu(lvnt\ With Shory Moy (ot
‘ o s oy
obile and Shop movie |kinm I()I,I l
/ : [N N AEUESITIR
\\x\\
—_
L Unit- 7
N\ Courge (Tm:'m P I
j S Lecture " Nemmng W ' i
1. el ‘ " ko e Pracucal Vot
| lnlrmlnclmn 10 Digity) Medin [ . ' b e =
L N m—— : ot
| " qture and seope of Digital Meqiy 2 7 ]
— \ : ' : ’ ‘
)3 Mark
‘*\‘ - I2IAl Media
/ ¢l (rends of Digita) Media in India ;‘ 3 ‘ . ‘ | ‘V 37—‘;

g -
| 14 j Films and Digiea; Media in Indin e , R | ;
|

s S S

( Lnlruduuli(m 102 OTT, Marker and IR i

55 —posope ‘

22 - POy S PSR E ) ! ] ; ! | AL —

2.2 Program Production Tor oTT 2 | 3 6 |

—— | | | |

| ‘ |

23 Introduction to Web series T ] | B N

Audience of Web series i 2 : RS S

Introduction to Short movies, Audicnce
and Market

Planning and production of Short
movies .

33 Subjects and issues for Short movies

19
[l

34 Major events and festivals of Short
movies

Introduction to Mobile film making

Ethics of Mobile films

| R Py N
, LL : [] ‘Ac-s '."‘"cs "’T" omo:m mobv:le:mms }[12 ) l [! }1 !] ZI :
© = k Y N

/ Unit-5
. A :
LSJ / Laws related to digital platforms I 3 [ / [ ] t
2
5.2 Introduction to the various regulatory 1 2 { ] I ! ’
/ bodies ; | [ .
[ 53 , Ethics of digital platforms i ( J J
k]
/ 54 I Careers in New streams of Cinema ] 2 [ 1 I J ’ (
I Total ’ 70
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Suggested Readings:

. Dal Yong Tin. 2019, Globalization and Media in the Digital Platform Age. Taylor and
Francis Publication, . edrn

2. Dal Yony Jin 2020 The Routledge Handbook of Digital Media and Globalization.
Tavlor and |- rancis Publication

3. Nathun Parker. 2007, Short Films. Oldeastle Publication. .

4. Parric Nyg), Short Films: Writing the Screenplay. Oldcastle Publication .

S. Rober MarieMunroe. 2009. How 1o make a short film. Hachette Books.

6. Davic K |n\ ing. Peter W.Rea. 2013, Producing and Directing the Short Film and

Video, Taylor ang Francis Publication.

7. Max Thurlow. Clifford Thurlow, Making Short Films. Third Edition I'he Complete
Guide from Seript o Screen, Hluumshurr_\ Publication.

8 Alan V\"olk.ZOIS.O\'cr the Top:1fow (e terncis (siow iy But Surch ) Changing the
Television Indusiry Creat Space. Independent Publcation.

9. Alex Moazed. Nicholas [ Jhonson. 2016.Modern Monopolies:\\'llzat It Takes to
Dominate the 2151 Century Fconomy, &, Martin Publishing Group.

10. Nikita Thareja, 2021.Famous, Best Web Serjes To Watch, Nikita Tharéja Publication.

11. Marie Drennan VladBaranovsky,2OI 8, Scriptwn'ting for Web Series:\k’riling lor the

Digital Age, Taylor and Francijs Publication.
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WMPuaee, Nocien and Documentyp
Course Objectin cs-
Lo Toingy
¥ oduce . 5
Foiny 1"u Mudents wigy VA0S sapeer ‘
L Toim ”"“H‘ Hudenty g NOCICIY (pep
~ troduce styge i "
NS wirhy Documentyyy | i making
l HlI‘l S
SN o Comenr A |
I A! Lectun, AISUTTIRT! Workshop ann Practical Total ’
R '\~,*7_;77 "

. History of film Jjournalism, ; Vit ~ -,‘w%’"r\
L\, e i |
1.2 Introduction 1 the development o ; T S R N 7 T T

i——\J tudian film journalism ) ‘ J
13 Market of Cinema in India 3 WL ‘ 3 {
|
: SN Y | | I |
Introduction 1o the theories of cine 3i B i 3 ]
hlfl uage, How 1o write ci||gn_|xLl:|||g||:|ux- | [ - |
History of Indian Cinema Ry B R R
e " o T USSR SIS |
:l Unit-2
|
21 Introduction to Indian Socicty, Urban 2 ] ‘ 3
and Rural Socicety o | | |
22 Major issues of Indian Society RREE I [ 4 ‘
|
23 Indian Culture and Society 20 i ) : : 4 ;
i Ve ————— — , i
24 Indian Value system 2 [ -
25 Dynamics of Social Changes Sy o 3
" Unit-3
- : 8 T 3
3.1 Introduction to Documentary films 3 :
32 Planning and various aspects of 3 3
Documentary films N, 5
33 Technical and other issues in 2
Documentary making EE 5
34 Various events and festivals of 2 2
Documentary films 5
3.5 Promotions of Cinema 2
Unit-4
\B ; i i - ical 14
4.1 Documentary film making Documentary Film making small project based on Practica
4.2
4.3
44 —
Unit-5
- P i i 4 j sed on Practical 14
5.1 Documentary film making Documentary Film making small project base
5.2
53
= Total 70




Suggesteqd Readings: ledge Publication
. isure, Rutledge i
I Adrian Athique, The Multiplex in India: A cultural Economy of Urban Leisure

al India, Sage Publication
3. Brian Winston,

[ )

- Thomas, Digit

019 The l)ocunwnlilr) Filmbook.. Bloomburr) Publicatior
4ovsmnd e [ 0 Wty g TR 3y

: and Francis Publication
. ical History. Tavlor and Francis Py ;
5. Giulia Bauaglia, 2017, Documcnmry Film in India An Anthropological History. Tay lor
N _ 8 - " acticing Inde
0. Shwery l\l\hurc._‘nlS.Indmn Documcnmr_\' Film and Filmmakers Practicing |

pendence. Fdinbural ( niversin
"I'C\~

7. Aida Vallejo Iil,rn\\"inlon.Documcnlar,\‘ Fi

Inlcrnaliunul I’ublic;uion.
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Paper-4

Film \ppreciation ai

Course Objectives-
1. Tointroduce students with edm Apprecation
recntio

"
20 Tomtroduce students withd
3 : ih b thi P dm Jouroabsm
-~ ' 6 A
aantroduce students with v (LI
A
L mt !
N\ Course Content P N
\ it
1.1 heme M TN i |
X i
3
13 Narratne, Shot Setand Do N
14 Importance of Lieht 2
|
- i . TR g
Il 1.5 | Sound Musicm bilms 4
|
SO W
| B ' TR
| L mt-=
{9 v K
31 1 lmportance visenes and dance 3
o 1
s | o Tt g
22 | Formulam Cimen - Maseubine i 4 I
RS ) Melodrama i Indun ¢ e
| 2.3 T Parallel cmenay s i e ek
|
L 4 Socal 1ss Tesues 10 L Inen

Major rning pmnh and Trends n indan

Gl
- sl

cimema

L e momemeg
Difference hetween ~ton plotand

Lield
\ it

Wi l\\’lH‘l

1d Ethies of Journalism

Lotal

Practicdl
hout»

screenplay 2 sae il
Cinema and Literature
33 Contribution of Indian cinema Icgcxﬁ:ﬁ
elobal Cinema
34 Film Appreciation
e =3
3.5 Regulatory hodies of Cinema
I
4.1 Different Acts Cinematography Act 1952
////
42 Cable and Doordarshan Network Act 1994 | 1 |
et : : [SIEVEGREE ey [o ditrgeris LanE e . ]
43 Entertainment and Advertisement related 1 [ 2
Al e | ////4/
44 Copyright Act and Intcllectual Property 3 ! 4
Rights
_._____//'_ o
4.5 Introduction to various association related | 1
1o Indian film Industry
== oY —/J__———J’/—/J_/,——{
L nit-3
5.1 Introduction 10 Article 19(A) 2 -_——/F/
—" - - _’—'————/___’____—
5.2 Various laws related to Cinema 2 i P W Sos e ERRE
= | . n ————”—._—’————__’/
53 Ethical Issues of Cinema 2 15 |
— = __,_————__’_,——/
54 Contempt of Court | __——’——Jl
|
= ’_,,’o/‘ R SN =, e R
55 Do and Don'ts for Film Journalists | "—’_’"4
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e ournalism is a one vear post graduate diploma program
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e . g 0 meet the fastest growing demands of qualified protessionals in
- emema. journalism sectors of media and : : 2 Thi ‘
h ¢ 12 and entertainment industries. This program aims 1o
make students ready . :
: s ready - the R T . . ik ) .
dy for the film. journalism and cinema fields. This course comprises ol the
core subjects like € ication z d
_ ¢ Communication and Journalism. Introduction to Cinema. Writing for Cinema.
and Introductio T bl S .
duction 10 New Streams of Cinema: Short Movies. OTT. and also Introduction o
Reotonal Cinem:a ete S . y . . .
o I Cinema ete. Students also get exposure to Film and Movie making techniques with
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project in each semester and practical learning throughout the course duration.

Program Objectives

1. To Introduce students with basics of Film Journalism

9

To develop journalistic skills in students.

(OS]

To introduce students with Cinema and its various aspects including Film making and

its production process.

4. To introduce students with Indian Regional Cinema and its potential.

W

To introduce students with writing for Cinema and creative writing.
6. To introduce students with new streams of Cinema i.e. short movies and OTT and also
to enhance Mobile and Short movie making skills among them

7 To introduce students with Film Appreciation and Ethics of Film J ournalism.

Number of Seats: 20 Eligibility- Graduate in any stream

Examination Scheme for the course will be as following-
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